FILATELI TARIHI / H

.-Y ') Ll /1

Tugrah Pullan hazirlayan linli Hattat:
Ser-Sikkeken ABDULFETTAH EFENDI

kaan ertem

Tugral pullaria ilgilenen herkesin Abdulfettah
Efendi'yi mutlaka bir duymuslugu vardir.
Cunkl Pulhan katalogundan baslayarak
Tugral pullarla ilgili hemen her yerde
Abdiilfettah Efendi'nin ismi geger. Tugrali
pullarla ilgilenen hemen herkes onun ismini
bilir. Bu yazi da Tugrali pullari hazirlayan
Abdiilfettah Efendi'yi anlatan bir yazidir.

2000 yilinda bir takim tesaddifler sonucunda
hayat hikayesini ve fotografini buldugum
Abdulfettah Efendi hakkinda yazi yazmak
tam alti ayimi almisti. Bu yazi 2001 yilinda
OPAL biilteninde ingilizce olarak yayinlandi.
Gelen mesajlara bakilirsa yabanci filatelistler
tarafindan oldukga ilgi gérdi. Aradan bunca
sene gecti ve lsfila'nin 2008 katalogu ile
beraber verdigi Tugrali pullar ekini gériince,
bize Tugrall pullan kazandiran Abdiilfettah
Efendi'yi bir kez daha anmak amaciyla bu
yaziyi tekrar elden gegirdim.

Malum biz pul hastalari, puldan bagka bir
sey gormeyiz. Zarfin Uzerindeki damgay!
hayranlikla seyrederken zarfin igindeki mek-
tuba bakmak aklimiza bile gelmez. Ancak

Every invidual who are interested in Tughra
Stamps must have heard of Abdlilfettah
Efendi. His name has been dictated almost
everywhere regarding Tughra Stamps, star-
ting with Pulhan calatogue. Anybody who is
interested in Tughra Stamps knows his
name. This text is dedicated to Abdlilfettah
Efendi who made Tughra Stamps.

It took me six years to write about
Abdlilfettah Efendi: By chance | came by
his life story and photograph in year 2000.
This certain text of mine has been pub-
lished in OPAL bulletin in year 2001.
Receiving many messages on the text
showed that many philatelist were interested
in the story. After many years, seeing that
Isfila will be publishing a bulletin on Tughra
Stamps to be distributed together with their
2008 yearly catalogue, decided to re-write
this text in remembrence of Abdlilfettah
Efend.

It is @ common knowledge that, we, stamp
collectors are almost blind to things other

sunu unutmamaliyiz ki, her zaman filatelinin icinde filateli than stamps. While admiring the stamp on the envelope,

digi bir tarih vardir.

Efendim, hikayemiz soyle baslar; 1920'li yillar bitmek
tizeredir. Unlii koleksiyoncumuz Bondi Beraha, iste bu
1920'lerin son ginlerinden birinde Yiksekkaldinm'daki
pulcu esnafindan satin aldidi ve 1863-1892 arasi pullarn
kapsayan eski bir koleksiyonu elinde oturmus incelerken,
sayfalarin kenarlarina kurgunkalemle yazilmis bazi kugiik
notlari farkeder. Bu notlarda, Tugrali pullarin Ser-Sikkeken
Abdiilfettah Efendi ile Ensercioglu Agop isminde iki kigi
tarafindan hazirlandigi ve pullarin Darphane-i Amire'de
basildiktan sonra Maliye nezaretine génderildigi yazmak-
tadir.

Beraha, o notlari okumasa, bu insanin tugral pullari
hazirladigindan haberdar bile olamayacaktik. Bir iki
kuguk kursunkalem notu aslinda bize hat sanatimizin
buyik ustalarindan birini tanima firsatini da vermis oldu.

Bondi Beraha bu konudan ilk olarak, 1931 yilinda o
zamanin en meshur filateli dergisi olan Ali Nusret Pulhan-
in ¢ikardigi "Pul Mesheri" dergisinin 2. sayisinda
bahseder.

O siralarda Pul Mesheri'ne Tugrali pullarla ilgili kendi
etidiini yazmaktadir ve bir sird bilginin arasinda
Abdlfettah Efendi'yi de yazar.

we never think of checking the inside of it. But something
should always be kept in mind that, inside philately, there
is usually an outer history.

Our story begins, by the end of year 1920. Famous col-
lector Bondhi Beraha, while inspecting his stamp collection,
which he bought from the stamp shops in Yiiksekkaldirim
and which belonged to 1863-1892 period, he realized the
notes written with pencil on the side of the pages. These
notes stated that the Tughra Stamps were prepared by
people whose names were Ser-Sikkeken Abd(ilfettah
Efendi and Ensercioglu Agop, and that the stamps were
sent to Ministry of Finance after being printed in the Mint.

If Beraha did not read those notes, we would never know
that the Tughra Stamps were prepared by Abdiilfettah
Efendi. Tiny little pencil written notes gave us the chance
to discover one of the biggest artists of calligraphy.

Bondi Beraha shared this subject first time in 1931 in the
second edition of famous philately magazine "Pul
Mesheri" which was published by Ali Nusret Pulhan.

At those times he was writing his own study on the
Tughra Stamps and together with many information he
has given, he wrote about Abdiilfettah Efendi too.
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Famous calligrapher who prepared the Tughra Stamps:
Ser-Sikkeken ABDULFETTAH EFENDI

kaan ertem

Ayrica dostu Adolf Passer'e de bundan
soz eder. Onun ricasi Uzerine Berlin'deki
(IPOSTA 1930) sergisine gonderdigi
koleksiyonuna da bu bilgileri ekler.
Avrupalilar da ilk olarak Abdiilfettah
Efendi'nin varligint boéyle &grenirler.

Pulhan Kataloglar ve diger filatelik
yayinlara ve hatta o yillardan sonra
yayinlanmis butin ansiklopedilere de

Also he mentioned of him to his friend
Adolf Passer. With his request he sent
these studies to his collection exhibiton
in Berlin (IPOSTA 1930). This way,
Abdiilfettah Efendi' s existence was
known to Europeans.

In the Pulhan Catalogues, other phila-
telic publishes and even in the ansiclo-
pedias published after this period;
Abdlilfettah Efendi and Ensercioglu

Abdiilfettah Efendi ve Ensercioglu Agop
ismi bu sekilde yazildi. Tugrali pullari
hazirlayan iki adam, ama haklarinda
zerrece bilgi yok...

Agop names are dictated as: Men who
prepared Tughra Stamps whom nothing
is known about...

Bugiine kadar Tugrali pullar hakkinda birgok aragtirma | Even though there has been many researches done

yapilmasina ragmen, Abdillfettah Efendi ve Ensercioglu  @bout the Tughra Stamps until now, no search has been
Agop Efendi'nin aslinda kimler olduklari, gérevleri ve done about the life or profeciency of Abdlilfettah Efendi
hayat hikayeleri hakkinda higbir aragtirma yapiimadi. Bu  and Ensercioglu Agop. Somehow, these two important
iki 5nemli insan nedense hep bir isim olarak kald. names remained as names only.

Oncelikle "Sikkeken" ve "Sikkezen" terimleri iizerine Explanations on "Sikkeken" and "Sikkezen" words:
birkag s6z:

Before talking about Abdililfettah Efendi, | want to give
Size Abdillfettah Efendi'yi anlatmadan evvel dncelikle some information on the word: Sikkeken.
Sikkeken kelimesi tizerinde biraz durmak istiyorum.

Sikkeken can be seen as Sikkegen in some documents
Sikkeken bazi yerlerde (6rnegin tarihgi Lutfii Efendi'nin (e.g. Historian booklets of Lutfii Efendi). This is because
ciltlerinde) Sikkegen olarak da gorilebilir. Bu da eski of the various usage ways of old language. Letter (k) can
yazinin yazilisindan ileri gelmektedir. (k" harfi gelise gore be used as letter (g) in some cases. The sound can be
“g” olarak goriinebilir. Ses degisik ama anlamlar aynidir.) | different but gives the same meaning.

Sikkeken ve Sikkezen terimleri ise birbirinden ayri seyleri |/ the case of Sikkeken and Sikkezen, these two words
ifade eder. "Sikkeken" terimi yerine "Sikkezen" terimi gok |N1ave different meanings. "Sikkezen" is often used as
kullanilir. Bunlar aslinda birbirlerinden ayri iki terimdir. | Sikkeken"; but actually they are two different woras. The
"Sikkeken" adi verilen madeni para sanatkarlar "sikke" 'money artists who are named as "Sikkeken", are people

adi verilen madeni paralarin zerine gikarilacak deseni | /1© g shap:e in reverse form to the stick which is
"celik” adi verilen cubugun ucuna ters olarak kaziyan kisi- called "celik (steel)", which this shape will be put on the

lerdir. Bunlarin isi cok &nemli oldugundan yillar boyunca metal money later which is called "sikke". Because people

Darphane yerine sarayda denetim altinda calistinimiglardir. Whe PeroliR {*-Ob R A arant, the_y work'ed
Abdiilfettah Efendinin isi budur. under the protection of pallace instead of Mint. This was

the proficiency of Abdlilfettah Efendi.

;Sik:e:;eg" ::_er is? bli’“ce”ﬁ" gukbu?]tlj(. finndan It;ltklartllan VtZI: "Sikkezen" is the artist who nails this "steel" stick on the
or halindeki "pul" adi verilen kiigik ve yuvarlatiimig metal A A

levhalarin ﬂzeﬁne cakan sanatk:riardlr.ySikkezen b?: firin- E}:ﬁ:} grg::;;a:;i Tors;:f ;ézigr? iﬁiﬂi‘;ﬁ g: ;ngg;?p
dan gikmig ve kor halindeki metal pula bir kere vurarak |, ..y, just came out‘ of the oven just once and must be
paranin desenini gikartmak zorundadir. Zaten ustaigini | . 4 place this shape on the money. His expertize is
da burada ortaya gikarir. from this very delicate procedure.

19. yuzyila kadar madeni paralar bdyle basiimistir. Tanzimat | Cojns were produced like this until 17th century. After
déneminden sonra Darphane-i Amire'de modernlestiriimeye | Tanzimat (reforms) there was a modernization in the Mint
gidilmis ve yurtdigindan madeni para basan makineler ve | Management; money press machinery and expert person-
ustalar getirtilmistir. Fakat yukarida anlattigim terimler \el were brought in from other countries. The words

aynen kullaniimaya devam etmistir.. lexplained above continued to be used as they are.
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"Ser" kelimesi eski Turkge'de iki anlamda kullanilir.
Birincisi bas, kafa anlamindadir. |kinci anlaminda ise bir
grubun yoneticisi, lideri veya miduirli konumundaki kigiyi
belirtmek icin 6n ek durumuna da gelebilir. Ornegin; Ser-
asker, Ser-muharrir, Ser-tabib gibi.. Buradaki anlamiyla
"Ser-Sikkeken" ise Darphane'de calisan yukarida anlatti-
§gim madeni para sanatkarlarinin bagi veya yoneticisi
konumunda olan kimse demektir.

Abdiilfettah Efendi, resmi olarak 1857 yilinda bu goreve
getirilmistir.

Abdiilfettah Efendi kimdir?

Bunun igin 6niimde ¢ 6nemli kaynak
var. Ikisi Istanbul Ansiklopedisi. Biri
Resat Ekrem Kogu'nun, digeri
Toplumsal Tarih Vakfi'nin ve en son
ibntilemin Mahmud inal'in Son
Hattatlar kitabi. Her tiginde de
Abdiilfettah Efendi ile ilgili bilgiler
var..

Ser-Sikkeken (veya Sikkekenbasi)
Abdulfettah Efendi, 1814 yili Sakiz
Adasi dogumludur. Aslen Rum'dur ve
kiiciik yasta kole olarak Istanbul'a getirilmistir. O siralarda
Serasker olan Mehmed Hisrev Pasa'ya satiimis ve nifus
kaydina baba adi olarak "Abdullah" yaziimigtir. O dénem-
lerde Koleler veya muslimanliga sonradan gegmis bagka
dinlere mensup kimseler igin babalarinin ismi hep
"Abdullah" olarak kaydedilirdi.

Abduilfettah Efendi, Mehmed Husrev Pasa'nin bizzat
sectigi askeri 6gretmenlerden matematik, geometri, arapca
ve farsga dersleri almistir. Bu siralarda hat sanati Gzerinde
calismaya baslamis, Sakir Efendi'den SULUS ve NESIH
yazilarini 6grenerek 1832'de ICAZETNAME (yeterlilik)
almistir. Ayni sekilde TA'LIK yazidan da 1846 yilinda
ogretmeni Yesarizade Mustafa izzet Efendi'den Icazetna-
me almigtir.

1831 yilinda hentiz 17 yasinda iken 6nce bir siire
Serasker Mehmet Hisrev Pasa'nin hizmetinde ¢alismig
daha sonra o siralarda yeni kurulan Sibyan Alayi'na
6gretmen olarak girmis ve orada bulunan gocuklara ve
yazismalardan sorumlu gorevlilere gunlik yazigmalarda
kullanilan Rik'a yazisini 6gretmisti. Rik'a yazisi, Osmanli-
da resmi dairelerde kullanilan ginlik el yazisidir. 1839
yilinda Sadaret Mektubi Kalemi'ne maagsiz olarak girmis-
tir. 1845 yilinda maasl olarak Eytip Camii ve 1846'da da
Sehzade Camii'nin vakif igleriyle mesgul olmustur.

Abdiilfettah Efendi, 1839 'dan 1857'ye kadar gesitli
memurluklarda bulunmustur. Bunlarin iginde Kastamonu
Vali yardimciligi ve Selanik Vilayet Meclisi Bagkanhgi da
vardir.

Abdiilleftah Efendi
(Resim: H. Cizer)

The word "ser" is used in two meanings in the old Turkish
language. First meaning is: head. The second meaning is:
The person who is in the position of a group leader or a
manager. For example; Ser-asker (Military leader), ser-
muharrir (Head of Authors), Ser-tabib (Head of Doctors)
In this case, "Ser-Sikkeken (Head of Sikkeken)" is the
person who is the leader and the manager of the coin
artists working in the Mint. Abdlilfettah Efendi was given
this title in the year 1857.

Who is Abdiilfettah Efendi?

| have three different sources which gives informa-
tion about him. Two of them are the Encyclopedia
of Istanbul. One of them published by Ekrem Kogu
and the other one by Foundation of Communal
History. The last source is the Last Calligrapher
book by Ibniilemin Mahmud Inal. All there
books have information about Abd(ilfettah
& Efendi.

Ser-Sikkeken (or Sikkekenbasi) Abdlilfettah
Efendi was born in Khios Island (an island in
Greece, Turkish name is Sakiz adasi) in 1814.

His origin is greek and he was brought to Istan-
bul at a very young age as a slave. He was sold to
Ser-asker (Head of Soldiers) Mehmet Hiisrev Paga and
on his citizen id his father's name was written as "Abdullah”.
At those times, father names of the slaves or people who
later became muslims was written as "Abdullah” on their
id.

Abdiilfettah Efendi was educated by military teachers
whom were selected by Mehmed Huisrev Pasa himself, in:
Mathematics, Geometry, Arabic and Persian. In the same
time he started working on calligraphy; learned SULUS
(a kind of calligraphy mostly used inside the mosques)
and NESIH (calligrapy looks like Siiliis, mostly used by
Turks to write Quran) from Sakir Efendi and received his
Practicing certificate (Icazetname) in 1832. In the mean-
time he got his praciticng certificate from his teacher
Yesarizade Mustafa Izzet Efendi in 1846 on TA' LIK (in
Iran it is called Nestalik. Mostly used in official docu-
ments) writing.

In year 1831, when he was 17 years old, worked for
Serasker Mehmet Hiisrev Pasa for a while. Then became
a teacher in the Sibyan Alayi (In Ottoman the primary
level schools usually called with this name) which was
newly established and he tought Rik' a Writing to the chil-
dren and the people who were responsible for the daily
written communication. Rik' a Writing is the type of hand-
writing used in daily life and official chambers in the
Ottoman. In year 1839 he started working in Sadaret
Mektubi Kalemi without getting any salary. In 1845 in
Eylip Mosque as a paid staff and 1846 in Sehzade
Mosque he dealt with foundation Works.

Abdiilfettah Efendi has worked in several places as civil
servant between 1839 and 1857. Some of his positions
were Governor Assitant of Kastamonu and Head of
Thessaloniki City Council.
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1855 yilindaki Bursa depremi'nden sonra Ulucami'de
harap olan bazi duvar yazilarini tamir etmis, ayrica bura-
da yeni bilyukboy yazi levhalari hazirlamistir. "Besmele”,
*Allah hu", "Huve Kur'an-1 Mecid" levhalari bunlardan
bazilandir. Abdlfettah Efendi bu levhalan tahtadan yap-
t§1 genis agizh 6zel bir kalemle yazmigti (*). Ulucami
yazilannin tamiri sona erince bu genis agizh kalem, cami
mihrabinin yanina asildi ve uzun seneler orada asili
durdu.

1857 yilinda Maliye Bakanlidi'na baglh imparatoriuk
Darphanesi'ne "Ser-sikkeken" olarak tayin edilmistir. Bu
gérevinden dolay: o devir icin gok yiiksek bir Gcret olan 75
Altin lira maas aliyordu. Ancak Abdiilfettah Efendi'nin
Darphane'yle olan iligkisi daha oraya girmeden evvel
1855'te basilan kagit paralann yazilarini yazip kaliplarini
da gikartmasiyla baslamisti. Abdiilfettah Efendi bundan
bagka Il.Abdiilhamid'in Hamidiye ziynet altinlarini da
cizmigtir. Cizdigi veya tasarimini yaptigi diger eserleri
arasinda Hanedan-1 Ali-i Osman, Osmani, imtiyaz, Iftihar
nisanlari ile Sanayi, Tahlisiye, Girit ve Yemen madalyalan
vardir.

1860 yilinda Filifirat (Filigran) yapimini 6grenmek icin
Viyana ve Paris'e gdnderildi.

1862'de ilk Tiirk posta pullaninin hazirlanmasi icin Posta
Nazin Agah Efendi tarafindan goreviendirildi. O devrin
inanisina gore herhangi bir belgede insan resmi kullanil-
mas! dinen sakincali oldugundan pullarin tasarmini
yaparken Sultan Abdiilaziz'in Tugrasini kullandt.

Boyle bir tasanim yapmasini Abdiilfettah Efendi'nin ayni
zamanda iyi de bir Tugrakes (Tugra gizeri) olmasina
baglyorum. Bursa Ulucami'nin yazilanini onarirken bir de
biyilk boy Abdulaziz tugrasi cizmigti.

Simdi burada bir parantez agmak istiyorum. Pullarin
tizerindeki Tugra ve yazilan Abdlfettah Efendi'nin, diger
motifleri ise Ensercioglu Agop Efendi'nin hazirlamig
oldugu muhakkaktir. Gunk Abdiilfettah Efendi hayatinin
higbir doneminde susleme yapmamistir. Yillar boyunca
kuyumcu tarzinda ince susleme sanatinin ustalan daha
cok Ermeni sanatkarlardan gikmistir. Bu nedenle Agop
Efendi'nin de motiflerin ¢izilmesiyle gbreviendirildigini ve
Tugra ve yazilann digindaki diger biitin motifleri onun
yaptigini disundyorum.

He has renovated some wall writings which were thorn
and prepared big size writings in Ulucami after the earth-
quake in Bursa in 1855. "Besmele" "Allah hu","Huve
Kur'an-1 Mecid” are some of the big size plates he made.
Abdiilfettah Efendi used a special wide headed pen to
write these because he used wooden plates. After the
renovation of Ulucami was completed, this pen was
hanged near the mosque niche and stayed there for
many years.

In 1857 he was transferred to Ministry of Finance as the
"Ser-sikkeken (head of Sikkeken). He was receiving a
salary of 75 gold lira for this position, which was a very
high amount for that period. But actually Abdiilfettah
Efendi' s relationship with the mint started earlier then this
date: in 1855 he was preparing the writings and their
formwork for the bank notes. Other then this, Abdiilfettah
Efendi designed the Hamidiye ornaments for Abdilhamit
I His other creations or designs are: medals for
Hanedan-1 Ali-i Osman, Osmani, Imtiyaz, Iftihar and
Sanayi, Tahlisiye, Girit and Yemen.

In 1860 he was sent to Vienna and Paris to learn to make
the Filigran.

In 1862, he was given the responsibility to prepare first
postage stamps by Posta Naziri Agah Efendi. At those
time there was a belief that human Picture usage on any
document was undesirable by the religion, so he used the
Tughra of Sultan Abdulaziz when he was designing the
stamps.

Abdiilfettah Efendi' s performing such a design makes
me believe that he was also a very capable Tugrakes
(Tughra designer). When he was renovating Ulucami in
Bursa, he designed and drew a big size Tughra of
Abdlilaziz.

It is for sure that Abdiilfettah Efendi made the Tughra and
calligraphs of the stamps but the motifs were prepared by
Ensercioglu Agop Efendi. Because Abdiilfettah Efendi had
never made any garnishing in any period of his life. Also
for many years, people who made the jewellry style gar-
nishing were mostly Armenian artists. This is the reason
my idea is that garnishing and all other desings other than
Tughra and calligraph were performed by Agop Efend.
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Bununla beraber, Tirk Basininin Gnlii Gazetecisi ve
yayincisi Ebuziyya Tevfik, 1913 yilinda kendi ¢ikarttig
dergisi "Mecmua-i Ebuziyya" da o siralarda Posta idaresi
tarafindan organize edilmis olan "Pul resmi yarismasi" ile |
ilgili bir yazi yazmis ve bu yazida bazi 6énemli iddialar da
6ne stirmiistiir. Iddiasina gére, Sultan Abdiilaziz, tasarimini
Abdilfettah Efendi'nin yaptidi ve motifleri -madeni paraya
benzeyen- Tugrali pullari begenmemistir. Ona gére,
Tugral pullarin kullanima veriimesinden sonra Sultan
Abdiilaziz, bizzat oturup bazi pul eskizleri ¢izmis ve bun-
lar o siralarda Londra'da bulunan Gnli Hattat Vahdeti
Sevket Bey'e géndermis ve onu bu pullarin kaliplarini
hazirlamasi i¢in géreviendirmistir. Ebuziyya Tevfik yazisinda
aynen soyle demektedir:

| self has drawn some stamp drafts and has sent them to
| Hattat Vahdeti Sevket Bey who was located in London

' In the meantime, Ebuziyya Tevfik who was a famous jou

nalist and Publisher of Turkish press has wrote on 1 913}

| the magazine he published himself named "Mecmua-i

Ebuzziya", about a "Stamp Picture Contest" which was |
organized by the Post Management and he has men-
tioned about very important facts. He has stated that,
Sultan Abdulaziz did not like the Tughra Stamps -looked
like coin- which were designed and produced by

| Abdlilfettah Efendi. To his thought, after the Tughra
| stamps were started to be in use, Sultan Abdilaziz him-

that period and has given him the responsibility to pre-
pare patterns for them. Ebuziyya Tevfik has written in hi

| text that;

"...Bizde posta pulu Sultan Abdiilaziz'in evail-i saltanatinda
ihdas olunmus idi. Fakat o tarihte sanat-1 hik ve tabida pek dun |
bir mertebede bulundugumuzdan, ilk pullar litografya ile gayet
ince ve seffaf kagitlara tab edilmis ve bir hilal derununa (Posta-
i Devleti Aliyye-i Osmaniyye) ibaresi naks olunmus idi.

| "Postage stamps were printed the first time in our country du

ing the govern of Sultan Abdulaziz. But, as at that period art

engraving and printing were not developed enough, first stam

were printed with lithography on very thin and transparent |
papers and Ottoman Government Pu_\-!{

Tabiat-1 bedayiperveranede sutude bir tavr-1
sahane ile mecbul olan Padisah, keyfiyyet
ve kemiyyetce sikke-i saltanattan farka
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(Osmaniyye) kelimeleri ayn ayn ve altina
da (su kadar kurus) ibaresi yaziliyor. Ve kat"l nakisin derununu
teskil eden beyziye bir hilal ve etrafina nesr-i envar eder parlak
bir y1ldiz resmolunuyor. Dért ksesine de rakamla kemiyyeti
terkim ediliyordu. Bunlar kagidin levniyle (rengiyle) beraber 3
renk teskil etmekte idi. Hatta nukusun hurdeliginden (inceligin-
den) dolay: bir renk kendisinin agid1 ile koyusunu ihtiva
eylemesine mebni iki renk ad olunabilirdi. Osmanlh Posta
pullarinin tarih-i thdasindan beri goriilen enva-i muhtelifesi
sirasinda bu pullar zarafet ve milkkemmeliyyet nokta-i nazarin-
dan hem evveli ve hem de ahiri ad olunabilir..."

Ebuziyya Tevfik'in yazisinda ayrintili olarak tarif ettigi bu
pullar bizim "Duloz" olarak adlandirdigimiz pullardir.
Bilindigi gibi bu pullar Paris'te "Poitevin" matbaasinda
basilmiglardir. Bu pullari hazirlayan kisinin Paris'te
yasayan "Duloz" isminde bir sanatkar oldugu ve onun
anisina bu pullara "Duloz" pullar denildigi de bilinen bir
gercektir.

ligi alanlan gok genis olan Sultan Abdiilaziz'in Gires ve
Cirit'in yaninda siir yazip resim de yaptigi bilinmektedir.
Bu nedenle oturup pul eskizi yapmasina ¢ok sasirmadim.

words are written separately on the top and on the bottom the
value expression is written. And on the deep of the embroidery
an oval crescent and a shining star is drawn. On four corners’
the value is written by numbers. Together with the color of the
paper, 3 colors were used. Even, because of the thinness of the
embroidery, being darker and lighter of the same color, could
be seen as 2 colors. Considering the variety of Ottoman Post
Stamps since their first samples, these stamps can be said as

the before and after as for their elegance and perfectness."

These stamps which are explained in Ebuziyya Tevfik's
text are the stamps which we call "Duloz". As already
known those stamps were printed in Paris "Poitevin" prin
ing house. It is also well known that the person who pre-
pared these stamps was an artist named "Duloz" and to
his memory these stamps are called "Duloz".

Sultan Abdulaziz, who has a variety of interests, is knowr
to be a poet and also practiced wrestling and javelin.
That's why | was not surprised to learn that he has drawr
stamp sketches.




FiILATELI TARIHi / HISTORY of PHILATELY

Ebuziyya Tevfik, Tugral pullarin tedaviile ¢iktig: tarinlerde
Gazetecilige baslamis ve o dénemi yogun olarak yasamig
bir kigidir. Yazisinda anlattigi bu olaylarin -eger gergek
ise- 1864 yilinda meydana gelmis olmasi gerekir.

Hattat Vahdeti Sevket Bey, gorevli olarak 1864'tn ilk
aylarinda Paris'te bulunuyordu ve orada hazirladig para-
larin tizerine gdzle okunamayacak kadar kuglk yazilar
yazarak Imparator |ll.Napeleon ve karisi Eugéne'in bile
takdirini kazanmisti. Kendisi ayrica "Kaime" denilen
Osmanl kagit paralari ve Hisse senetlerinin baski iglerini
de Paris ve Londra'da denetlemistir. Vahdeti Sevket Bey,
poptiler bir hattat olmasinin yani sira kendi déneminde
kagit para ve degerli kagit hazirlanmasi ve baskisi
konusunda en deneyimli insanlardan biri idi. Yasanti
olarak da diger hattatlardan ayrilir.

Peki, Tugral pullarin hazirlanmasi isi neden Vahdeti
Sevket Bey'e degil de, Abdiilfettah Efendi'ye verilmigtir?
Bu soruya cevap bulabilmek icin Devlet arsivinde arastir-
ma yapilmasi ve o zamana ait yazigmalarin bulunmasi
gerekir.

Her iki hattat da devlet yonetimi iginde saygi géren sanatgi-
lardir. Abdtilfettah Efendi'nin Darphane'de Sersikkeken
olmasi, kendisi hakkindaki segimi kolaylastirmis olabilir.
Ayrica Abdiilfettah Efendi'nin hirsh bir insan oldugu ve
kendisinden daha yetenekli hattatlari her zaman kiskan-
did1 da baz kaynaklarda yazilmistir.

Tugral pullarin baskilarindaki 6zensizlik, bende bu
pullarin "acele ile" hazirlanip basildiklar dagtncesini
gelistirmektedir. Tugral pullar, 1862'nin ikinci yarisinda
hazirlanip basiimiglardir. Fakat ayni donemde bastirilan
Kaime'lerde ve hisse senetlerinde goriilen 6zen ve estetik
maalesef Tugrali pullarda yoktur. Tagbaski teknigiyle
basilan Tugral pullar, sonradan boyaya batirilip sirilen
siinger veya bezlerle renklendirilmislerdir.

Halbuki Tasbaski tekniginde dogrudan renkli baski yapma
olanagi da vardir. Tagbaski teknigindeki tek dezavantaj,
kullanilan tasin ¢ok gabuk asinmasindan dolay! baski
sayisinin disik tutulmasidir.

Diger baski teknikleri dururken bu yéntemlerle koskoca bir
devletin pullarinin basiimasinin agiklamasi soyle olabilir:

Bu isi organize eden insanlar, posta pulu sisteminin
tlkede yayginlasmayacagini distindiler ve deneme
amaciyla buyiik butgeli bir baski isinden gekindiler. Bu
nedenle "Tugrah" dedigimiz pullar da az sayida ve diisiik

kaliteli olarak bastirildi. Fakat iki sene iginde yeni sistemin

yayginlastigi gériliince de "Duloz pullar" dedigimiz pullar
Turkiye'den gonderilen taslaklar ve en 6nemlisi Sultan

Ebuziyya Tevfik has started his journalist carreer during
the time Tughra stamps were started to be used and he
has lived that period very intense. The events he has
mentioned in his text -if they are true- must have taken
place in 1864.

Penman Vahdeti Sevket Bey, was in Paris on duty in the
first months of 1864 and he was appreciated by 111.
Napeleon and his wife Eugene for the very tiny texts he
has written on the coins, which were even hard to see.
He also inspected the printing of Ottoman banknotes
which were called "Kaime" and also the government
bonds in London and Paris. Vahdeti Sevket Bey, being a
popular penman was also one of the most experinced
person on preparing banknotes and their printing. He also
differs from other penmen regarding his way of living.

Then, why was Aldiilfettah Efendi appointed to prepare
Tughra stamps instead of Vahdeti Sevket Bey? To be able
to answer this question Government Archieves should be
investigated and the documents has to be found.

Both penmen were respected artists by the government.
Aldiilfettah Efendi being the Sersikkeken in the mint, must
have made it easy for him to being chosen for this job.
Also it is written in some sources that Abdlilfettah Efendi
was an ambitious man and he was jealous of penmen
who were more talented than himself.

| have the idea that Tughra stamps were prepared and
printed in a hurry because of their inattentive print. Tughra
stamps were prepared and printed in the second half of
1862. But, the care and esthetics in the Kaime and gov-
ernment bonds which were printed in the same period are
not seen in the Tughra stamps. Tughra stamps which
were printed with the lithographic technique were colored
via sponges or fabrics which were soaked in paint.

But it is possible to make colored printing with the litho-
graphic technique. The only disadvantage of lithographic
technique is that because the stone gets eroded easily,
the quantity of the prints are less.

The explanation of a big government using this system
instead of other print techniques can be:

People who organized this process thoght postal stamp
system usage will not be successfull in country and did
not go into a big budget print job for the trial period. Thats
why the Tughra stamps were printed in less quantity and
with low quality. But seeing in two years that the system
was growing, "Duloz stamps", sketches sent from Turkey
and as per request of Sultan Abdiilaziz printed more with
care and released for use. The first part which we call
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Abdillaziz'in istegi dogrultusunda, daha 6zenli bir sekilde
bastinhip kullanima sunuldu. Bizim 1865'te giktigini
sandigimiz ve Duloz pullar dedigimiz ilk seri de 1864
yilinda basildi ve 1865'te istanbul'a getirilerek tedaviile
verildi. Iste bu asamada Vahdeti Sevket Bey'in Paris'te
Poitevin matbaasinda baski iglerini bizzat denetlemis
olmasi ya da baskiya miidahale etmis olmasi muhtemeldir.
Duloz pullar ile ilgili en detayh kitap R.B. Yardley'in
kitabidir, ancak o kitapta bodyle bir bilgiye rastiamadim.
Zaten Yardley, bu kitabindaki bilgileri (etutler hari¢) genel-
likle Le Timbre-Poste yada Le Collectionneur de Timbre-
Poste gibi dergilere dayandirmaktadir. Bu pullarin basil-
masi ile ilgili cok ilging bilgiler vermesine ragmen, bir
Turk'tin gidip de Paris'te bu baski isine kanstigi gibi bir
bilgi yoktur bu kitapta.

Bu konudaki yorumlar kisilere gére degisebilir.

Ben konuyu ¢ok dagitmadan tekrar Abdiilfettah Efendi'ye
dénmek istiyorum.

Abdiiifettah Efendi'ye 1864 (1280) yili iginde bir de liglincii
derece Osmani nisani takilmigtir. Bu bilgiyi Tarihgi Ahmed
Litfi Efendi'nin ciltlerinden 6greniyoruz. Lutfi Efendi ciltle-
rinin 1863/64 yillarina denk disen kisminda Divan-i
Himayun terciimani Arifi Bey ile Sikkeken basi Hacifettah
Efendi'ye (Bu ifade Ahmed Litfi'ye aittir) birer tane Gguncl
dereceden Osmani nigani takilmasindan bahsediyor.
Ancak bu niganlarin ne amagla verildigini belitmemistir.

Bu tarihler Tugrali pullarin ¢iktigi senelere denk geldigin-
den Abdiilfettah Efendi'ye hizmetlerinden dolayi bir 6dul
olmasi amaciyla verilmis olmasi mamkundur.

1878 yilinda Imha-1 Kavim Komisyonu'nda da gérev
yapan Abdiilfettah Efendi, bu gérevlerinden dolay! da
1879'da 1. ritbe Mecidi ve 1. ritbe Osmani nisanlar aldi.
Her iki nisan da Osmanli devleti'nin en yiiksek nisanlari
durumundadir.

SULUS ve NESIH yazida Hafiz Osman, CELI SULUS
yazida Mustafa Rakim, TA'LIK yazida Mustafa izzet
ekoliine baghdir. DIVANI ve RIK'A yazilarinda ise Divan-i
Humayun'da takip edilen tarz yolundadir.

16 Ekim 1896'da Istanbul'da Vanikdy'deki yalisinda Simus-
tiir. Mezari istanbul'da Sultan Mahmud Tirbesi'ndedir.

Dogrulugu ve ¢aligkanligi ile taninirdi. Bize Tugral pullari
kazandiran bu sanatgi insani saygi ile aniyoruz.

/,ot.”*’a

Duloz stamps and thought were printed in 1865, were
actually printed in 1864 and brought to Istanbul in 1865
for circulation. At this stage it is possible that Vahdeti
Sevket Bey inspected the work himself in Paris Poitevin
printing house. The most detailed book about Duloz
stamps is by R.B. Yardley but | have not seen any infor-
mation about this subject in that book. Anyway, Hardley
basis the information he has given in this book (other than
the etudes) on the works of Le Timbre-Poste or Le
Collectionneur de Timbre-Poste magazines. Although
many interesting knowledge is given in this book about
the printing of these stamps, a Turk' s going to Paris and
interfering in the printing of the stamps is not mentioned.

Comments on this subject can differ from person to per-
son.

| want to continue about Abdiilfettah Efendi and stop dig-
ging this subject.

In 1864 (1280), third grade Osmani medal was given to
Abdiilfettah Efendi. We get this information from the
books of Historian Ahmed Liitfi Efendi. In the 1863/64 part
of Liitfi Efendi books states that, Divan-1 Hiimayun trans-
later Arifi Bey and Head Sikkeken Hacifettah Efendi (this
expression belongs to Ahmed Liitfi) have received third
grade Osmani medals. But the purpose of these medals
are not written.

As these dates are matching with the dates of the circula-
tion of Tughra stamps, it is possible that Abdllfettah
Efendi has received this award for his services.

Abdiilfettah Efendi who was in duty in the Imha-y1 Kavim
Commission in 1878, has received 1. degree Mecidi and
1. degree Osmani medals in 1879 for his services in this
duty. Both medals are the top medals of Ottoman
Government.

He is linked to Hafiz Osman school in SULUS and
NESIH, Mustafa Rakim school in CELI SULUS, Mustafa
jzzet school in TA'LIK. In DIVANI and RIK' a, he is a fol-
lower of Divan-1 Hiimayun style.

He died in October 16th, 1896 in his villa at Vanikody,
Istanbul. His grave is in Istanbul forward in Sultan
Mahmud tomb.

He was known as a straight and hardworking person. We
hereby remember this artist who has brought us the
Tughra stamps with respect.
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Bu yazi igin yararlanilan kaynaklar / Sources used in preparation of this article

1- SON HATTATLAR, ibniilemin Mahmud inal, Istanbul-1955
2. iISTANBUL ANSIKLOPEDISI, Resat Ekrem Kogu,Istanbul-1955,Cilt / volume 1 Sf./Fg. 80,81 |
3. ISTANBUL ANSIKLOPEDISI, Toplumsal Tarih Vakfi,Istanbul-1993,Cilt / Volume 1 Sf./Pg. 30,31 (Ali Alparslan)
4- "Ketebeler" BERKIN, Vahe, Antik&Dekor dergisi (magazine) no:7 Sf./Pg. 58-63
5- Darphane’nin Kisa Tarihi istanbul-1997 (Turkge-Ingilizce) (Turkish-English)

(Para imali ile ilgili bilgileri buradan aldim / this source is used for information about money production)
6- TUGRALI PULLAR, GARMIRYAN Ara, istanbul-1988

Yazida ismi gegen bazi konularla ilgili agiklamalar | Explanations

(*)Sadaret Mektubi Kalemi: Sadrazamhgin yazi ve evrak iglerinden sorumlu dairesi

Sadaret Mektubi Kalemi: Clerical and Document responsible Office of the Grand Vizier

*) Hattatlar yazilar yazmak icin 6zel kamig kalem kullanirlar. Bu kamis kalemin ucu Makta denilen bir aletle belli bir
aci verecek sekilde kesilir.Sanatgi bu kalemi miirekkebe batirarak yazar.Abdilfettah Efendi'nin blylk yazilar yazmak
icin kendi yaptigi kalem,kullanilan normal kalemlerden ¢ok daha kalindir.

Penman (Hattat) use a special reedpen. This reedpen’s peak is cut with a tool called Makta, by giving it a special
angle. Artist writes by soaking this reedpen into ink. The reedpen Abdiilfettah Efendi made himself to write bigger let-
ters was thicker than the ones normally used.

(*)Abdiilfettah Efendi'yi himayesine alan Mehmet Hiisrev Pasa: 1756 yilinda dogmustur.Yaklasik yiz yasina kadar
yasadidi igin "Koca " lakabi ile anilir. Aynen Abdiilfettah Efendi gibi kuiglk yaslarda kéle olarak istanbul'a getir-
iimistir.1801 yihnda Misir'i ellerinde bulunduran Fransizlara karsi savasti ve basarili olunca da Istanbul tarafindan
kendisine Misir Valiligi verildi.1811'den 1826'ya kadar aralikli olarak on sene Kaptan-1 Derya'lik yapti.1826'da
Serasker oldu ve bir on sene boyunca da bu gérevde kaldi. Sultan Abdilmecid tahta gegince Sadrazam oldu ve
Tanzimat fermani (1839) onun Sadrazamligi sirasinda okundu.Hiisrev Pasa yenilik fikirlerine agik bir yonetici degil-
di.Hatta Tanzimat'in mimari Resid Pasa'y! ortadan kaldirmak igin gok ugrasti.Bu sebeple gorevden alindi ve
Tekirdag'a sirgiin edildi ve burada 1855 yilinda 8ldi.Zengin ve kimsesiz oldugu igin,kdlelerini cocugu gibi
yetistirir,egitimlerine buyuk 6zen gosterirdi.Husrev Pasa'nin yanindan ileride Vezir,Sadrazam ve devlet kademesinde
s6z sahibi olmus birgok geng yetigmistir.

Mehmet Hiisrev Pasa who adapted Abdiilfettah Efendi was born in 1756. He lived until he was hundred years old,
thats why his nick name was "Koca (Huge)"” He was brought to Istanbul as a slave just like Abdiilfettah Efendi.
In1801 he fought against French who owned Egypt and he was successful, and has became the Governor of Egypt
because of his success.. From 1811 to 1826 he worked as Captain, on and off. He became Serasker in 1826 and
was in this duty for ten years. He became Grand Vizier when Sultan Abdulmecid became the Emperor and Tanzimat
Fermani was read during his visiership (1839). Hiisrev Paga was not a manager who was open to new ideas. He
even tried to kill Resid Pasa who was the builder of Tanzimat. For this reason he was sacked from his position and
sent to Tekirdag as a deportee and he died here in 1855. Because he as rich and lonely, he took care of his slaves
as his own children and took care of their education. Hiisrev Pasa raised many children who later took position in
the government later on as a Vizier, Grand Vizier and other offices.
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